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ABSTRACT. This article continues a research project devoted to the peculiar hospital architecture of 
St. Petersburg from a view point of historical perspective: from Peter the Great’s baroque style on to 
that of high-tech. The third article in the series is devoted to the period of eclecticism, the established 
architectural style in Russia in 1830–1840s. This trend is known by implementation of different 
architectural forms of the past times in a free combination in one building and is characterized by 
the simultaneous coexistence of several substyles: neo-gothic, neo-baroque, neo-renaissance, neo-
russian style and others. Artistic and architectural-compositional features of different neo-styles are 
considered on the example of the Evangelical Women’s Hospital, the Holy Cross Community of Sisters 
of Mercy, the City Hospital named after Peter the Great, the Hospital of the Community of Sisters of 
Charity of St. George of the Russian Red Cross Society, a building complex of the French charitable 
society, the Prince Peter of Oldenburg Children’s Hospital, the Holy Trinity Community of Sisters 
of Mercy, the Imperial Clinical Midwifery and Gynecological Institute. It was the achievements of 
natural and medical sciences in the 2nd half of the 19th century, discoveries in the field of hygiene, 
microbiology and infectious pathology, that predetermined, while designing of hospital buildings, 
necessarily take into consideration the requirements for their layout, ensuring the implementation 
of measures for prevention of nosocomial infections, creation of optimal hygienic accommodation 
conditions patients, proper lighting, ventilation, water supply and heating, functional connection of 
hospital premises. Increasingly, doctors started taking an active part in the design or reconstruction 
of hospital complexes on a regular basis. It should be also mentioned that the specific peculiarities 
of hospitals’ construction style during the period under review include forming of the new trends 
concerning the choice of the hospital location, requirements for the site and its functional zoning, 
including the arrangement of green areas on the territory of hospitals.

KEYWORDS: Saint Petersburg, hospital architecture, eclecticism, neo-gothic, neo-baroque, neo-
renaissance, neo-russian style
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 РЕЗЮМЕ. Настоящая статья продолжает исследовательский проект, посвященный больничной ар-
хитектуре Санкт-Петербурга в историческом ракурсе: от петровского барокко к хай-теку. Третья 
статья цикла рассматривает период эклектики — стиля, утвердившегося в России в 1830‒1840-х гг. 
Это течение предполагает использование в одном сооружении архитектурных форм прошлого в лю-
бых сочетаниях и характеризуется одновременным сосуществованием нескольких направлений: 
неоготики, необарокко, неоренессанса, неорусского стиля и других. Художественные и архитектур-
но-композиционные особенности разных неостилей рассмотрены на примере Евангелической жен-
ской больницы, Крестовоздвиженской общины сестер милосердия, Городской больницы имени Пет-
ра Великого, Больницы Общины сестер милосердия св. Георгия Российского Общества Красного 
Креста, комплекса зданий французского благотворительного общества, Детской больницы принца 
Петра Ольденбургского, Свято-Троицкой общины сестер милосердия, Императорского Клиническо-
го повивально-гинекологического института. В связи с достижениями естественных и медицинских 
наук во 2-й половине ХIХ века, открытиями в области гигиены, микробиологии и инфекционной 
патологии, при проектировании больничных зданий начинают учитываться требования к их плани-
ровке, обеспечивающие проведение мероприятий по профилактике внутрибольничных инфекций, 
создание оптимальных гигиенических условий размещения больных, правильного освещения, вен-
тиляции, водоснабжения и отопления, функциональной связи больничных помещений. Все чаще 
при проектировании или перестройке больничных комплексов активное участие принимают врачи. 
К особенностям больничного строительства в рассматриваемый период следует отнести также фор-
мирующиеся подходы к выбору местоположения больницы, требований к участку и его функцио-
нальному зонированию, в том числе устройству зеленых зон на территории больниц.

КЛЮЧЕВЫЕ СЛОВА: Санкт-Петербург, больничная архитектура, эклектика, неоготика, 
необарокко, неоренессанс, неорусский стиль

architectural styles among a large variety. For this 
reason, one can distinguish: Neo-Gothic, Neo-
Russian style, Neo-Baroque, brick style1, as well 
as a number of others (Table 1). These styles are 
also called historical styles.

NEO-GOTHIC

Neo-Gothic is one of the earliest eclecticism 
trends of the 19th century. Architects, creating buil-
dings in the “Gothic style”, borrowed elements of 
medieval architecture: lancet window and doorway 
terminations, large towers with clocks and miniature 
pinnacles with vials2, “crockets”3 и “cross flowers”, 

1 The next article will be devoted to the brick style hospitals 

of St Petersburg.

2 Pinnacle is a small ornamental tower topped by a miniature 

marquee — a phial.

3 Crocket (Crabbe) — a characteristic element of decoration 

in Gothic and Neo-Gothic architecture in the form of 

stylised buds or leaves.

The hospital architecture of St. Petersburg 
dates back to the first quarter of the 18th century, 
when the Admiralty (Naval) and Army hospitals 
were built [31]. Classicism, which replaced Peter 
the Great’s Baroque, gave the city a number of 
magnificent hospitals that became a real jewel of 
the Northern capital [30]. Architects refused from 
compositional techniques and decorative motifs de-
veloped by classicism and began to look for other 
ways of architectural development since the classi-
cism crisis came. Urban planning measures gradu-
ally lose scope and scale, the ensemble orientation 
is reduced [43]. In 1830–1840s eclecticism was 
established in Russia as an architectural trend that 
rebelled against the routinization of outdated aca-
demic dogmas that demanded to follow the eternal 
laws of ancient architecture and the Renaissance.

Eclecticism (from the ancient Greek ἐκλέγω — 
I choose) is an artistic trend in architecture, ori-
ented towards the use of forms of the past in any 
combination in one structure [55]. A number of 
directions can be distinguished. All of them are 
characterized by the predominance of one of the 
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зcrenellated wall terminations and blind arcades1, 
sculptural ornamentation and stained glass, the sys-
tem of сounterforces2 and flying buttresses3, as well 
as other details which are characteristic of European 
Gothic and Neo-Gothic architecture. An important 
feature of the “Gothic style” in the architecture of 
the Northern capital was the frequent mixing of 
“Gothic” elements with “Romanesque” [2].

An example of imitation of European castle 
architecture is the “Gothic House” in Novozna-
menka on the Peterhof road. High lancet win-
dows and doors, a square three-tier tower with a 
crenellated finial in the form of a swallow’s tail 
in the north-eastern part of the facade are attri-
butes of the Gothic style (Fig. 1). The building 
was originally used by the owner of the estate, 
Senator P.V. Metlyaev, to store a rich library of 
French publications. In 1888 the dacha was pur-
chased by the Treasury for 300 thousand rubles 
and became the property of the Empress Maria 

1 Blind (blank) arcade  — wall decoration in the form of a 

series of decorative arches.

2 Counterforce — an architectural detail to support the walls.

3 Flying buttress — one of the key constructions in Gothic 

architecture, it is a stone half-arch, which transfers the horizontal 

force of spreading from the vaults of the building to the 

supporting pillar located outside the building.

Alexandrovna’s Trust for the Blind. In 1892 the 
territory was given to the City Hospital-colony for 
the mentally ill [11]. The City Duma bought the 
Novoznamenskaya dacha for the soonest opening 
of the hospital-colony because of the overcrow-
ding of the hospital of St. Nicholas the Wonder-
worker [45]. The “Gothic House” served as the 
hospital office, and the main house of the estate, 
built in the Baroque style with elements of clas-
sicism, housed the hospital wards4 [23]. After the 
buil ding was transferred to the city administration, 
the House was re-equipped according to the pro-
ject of architect M.A. Ivanov (1849–1909) and the 
famous psychiatrist, chief physician of the hospital 
of St. Nicholas the Wonderworker O.A. Chechott 
(1842–1924) [50, 51]. The chief physician and his 
subordinates made great efforts to provide leisure 
and employment for patients, justly considering it 
an important therapeutic factor.

After the revolution, the hospital was closed, and 
the building served as a correctional labour colony. 
During the Great Patriotic War “Gothic House” was 
badly damaged. In 1960s the external appearance 
of the building was restored according to the project 

4 Datcha (mansion) of Chancellor M.I. Vorontsov in 

Novoznamenka was built in 1755–1757 by architects 

G. Trezzini (1697–1768) and A. Rinaldi (1709–1794).

Fig. 1. “Gothic house”, Novoznamenka estate [57]

Рис. 1. «Готический дом», усадьба Новознаменка [57]
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of architect M.M. Plotnikov (1901–1992), but as a 
result of these works the internal historical layout 
was lost. After a fire in 2011 the building was re-
stored again, and now it serves as a youth cultural 
and leisure centre.

One of the pearls of St. Petersburg neo-Gothic 
architecture is the Evangelical Women’s Hospital. 
The hospital was established in 1859 on the ini-
tiative of Dr. Karl Karlovich Mayer (1830–1883), 
originally located in a small wooden house on 
Kirochnaya Street and was maintained on volun-
tary donations from the German community and 
citizens. After ten years, the money raised allowed 
the committee (consisting of the hospital director, 

prio ress, pastor, cashier and chairman) to start con-
struction of a new, more suitable building for the 
hospital. The St. Petersburg City Council donated 
land to the Evangelical Society, it was located on 
the embankment of the Ligovsky Canal (now Li-
govsky Prospekt) near Prudki1. The plan of the 
stone building of the hospital was designed by Dr. 
K.K. Mayer himself, who thought over every de-
tail, taking into account all modern requirements 
for hygiene, ventilation, etc. He entrusted the work 
on the facade to Professor R.B. Bern-Gard (1818–
1887) and Academician of the Imperial Aca demy 

1 Prudki — now Nekrasovsky square

Fig. 2. Plan of the Evangelical Women’s Hospital. First floor [17]

Рис. 2. План Евангелической женской больницы. Первый этаж [17]

Fig. 3. Facade of the Evangelical Women’s Hospital building. Project and construction R.B. Bernhard and O.G. Gippius [18]

Рис. 3. Фасад здания Евангелической женской больницы. Проект и постройка Р.Б. Бернгарда и О.Г. Гиппиуса [18]
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Fig. 4. Front facade of the Evangelical Women’s Hospital [57]

Рис. 4. Лицевой фасад Евангелической женской больницы [57]

of Arts O.G. Gippius (1825–1883) (Fig. 2, 3). 
Later, O.G. Gippius described the originality of 
the project: “Since the hospital is kept on good 
donations, without government aid, the committee 
wished to give the building such a look that would 
take it out of the row of ordinary buildings, this is 
partly the reason for its Gothic architecture” [9].

Fig. 5. Evangelical Women’s Hospital. Facade elements. 

Main entrance [57]

Рис. 5. Евангелическая женская больница. Элементы фа-

сада. Главный вход [57]

On 4 February 1873 the Evangelical Women’s 
Hospital for 96 beds was opened in the presence 
of Grand Duchess Catherine Mikhailovna (1827–
1894) and her husband Duke Georg Mecklenburg-
Strelitsky (1824–1876).

The main building is two or three storeys high, 
on a high semi-basement, finished with brick-

Fig. 6. Evangelical Women’s Hospital. Facade elements. 

Central window [57]

Рис. 6. Евангелическая женская больница. Элементы фа-

сада. Центральное окно [57]
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work1. The front facade, facing Ligovsky Prospekt, 
is marked by three avant-corpses2. The central avant-
corps ends with a high gable3 with small decorative 
turrets and a belfry (Fig. 4). Its multi-stage structure 
repeats the gable over the main entrance to the buil-
ding — a perspective portal4 on the basis of a lan-
cet arch (Fig. 5). High lancet windows with elegant 
Gothic rosettes used to be glazed with stained glass 
(Fig. 6). The Lutheran Church of Christ the Saviour 
was located in this part of the building on the first 
floor. The cross vault and arcade with lancet arches 
which are typical for a Gothic church can be seen 
in the photograph5 (Fig. 7). The symmetrical side 
avant-corps also end with a stepped gable and are 
decorated with small turrets and dentils. Perspective 
platbands6 of rectangular windows add volume to 
the general appearance of the building. A rounded 
turret with a balcony and a hipped roof with weather 
vane gives it a romantic look (Fig. 8, 9). The buil-
ding is strengthened by stepped buttresses orna-
mented at the level of the 2–3rd floor with sharp-
edged pinnacles with arches and rectangular tops. 
Vertical lines dominating in the appearance of the 
building create a silhouette pointing upwards.

Gothic elements are also present in the interior 
of the hospital: visitors are greeted by the inscrip-
tion “willkommen” (welcome) in Gothic script 
on the floor in the main entrance hall, the niches 
in the walls are lancet-shaped, and the staircase 
railings are decorated with openwork Gothic pat-
terns — quadrifolia.

1 In some studies the Evangelical Women’s Hospital is 
referred to the brick style, but it should be remembered that 
originally the structure was “assigned to plaster” [37, 47].

2 Avant-corps — the part of a building that protrudes beyond 
the main line of the façade to its full height.

3 Gable — an architectural element that is the completion of a 
façade but is not bounded by a cornice at the base, making it 
part of the wall plane.

4 Perspective portal is a series of diminishing concentric 
arches by narrowing the side ledges and arched slabs.

5 The rear stained glass window depicting the Saviour and the 

four Evangelists, made in the workshop of V.D. Sverchkov in 

Munich, was presented to the church by Grand Duchess 

Catherine Mikhailovna. In addition to the sick the church was 

used by the nurses of mercy who lived at the hospital — 

Deaconesses and neighbouring Lutherans. At the beginning of 

XX century there were 300 people in the parish [1]. In the 

beginning of 1920th years the church was closed. Now the 

conference hall of the Research Institute of Phthisiopulmonology 

is located here.

6 Perspective platbands — platbands with ledges of similar 

outline in the vertical plane that go into the depth.

Fig. 7. Evangelical Women’s Hospital. Lutheran Church of 

Christ the Savior [1]

Рис. 7. Евангелическая женская больница. Лютеранская 

церковь Христа Спасителя [1]

Apart from the style, the building was distin-
guished from other hospitals in the city by its plan — 
it was arranged as a private house, without wards 
along the corridors. The balconies were extended 
by two, one or three arches for the most convenient 
placement of beds of convalescents. The wards had 
1700 cubic feet of air for each bed. Cookers were 
tiled, with a supply of outside air; beds assigned for 
more severe patients were directly vented from un-
der them into channels built in walls, at the height 
of the mattress. Latrines were made on the system 
of air-closets. Baths were heated by steam; separate 
rooms for showering and inhalation of various hea-
ling substances were arranged in the bathroom, and 
a steam bath was also arranged. Poor patients of all 
classes and religions were admitted free of charge. 
Dr K.K. Mayer and all employees of the hospital did 
not receive any salary, and Professor R.B. Berngard, 
who was engaged in the construction of the new hos-
pital, refused any remuneration7 [9].

7 In 1886 a stone funeral parlour was built at the hospital 
(architect V.V. Nikolya (1852–1901)). Nicolas (1852–1901)), 
in 1893 — a wooden surgical barrack on stone cellars 
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of this style are richly decorated: stone “patter-
ning”, hipped tops, arched galle ries, carved win-
dow platbands, colourful exterior decoration.

A striking example of a hospital built in the 
Neo-Russian style is the building of the Kresto-
vozdvizhenskaya Community of Sisters of Char-
ity on the Fontanka embankment near the Staro-
Kalinkina Bridge. The community was founded 
in 1854 on the initiative of Grand Duchess Elena 
Pavlovna (1823–1873) to train sisters of mercy to 
work in field hospitals during the Crimean War 
[44]. In 1860 the sisters moved to the mansion of 
Dr L.F. Dost (154 Fontanka Embankment), built in 
classical style1.

In 1903–1904, by the 50th anniversary of the 
Community of the Holy Cross, the building was 
completely rebuilt by the architect Julius Yulevich 
Benois (1852–1929), after which it acquired its 
final appearance (Fig. 10) [44, 48, 53]. The third 
floor of the stone mansion was added, a three-
storey building was built, and the first floor of the 

1 In the 90s of the XIX century the building was rebuilt 

several times by architect Y. Y. Benois.

After the revolution the Evangelical Wo-
men’s Hospital was renamed to the S.P. Vos-
kov Hospital for pulmonary patients, and from 
1 May 1922 it was converted into a specialized 
hospital for patients with pulmonary tuberculo-
sis [12]. Currently, the building houses the St. 
Petersburg Research Institute of Phthisiopul-
monology.

NEO-RUSSIAN STYLE

Neo-Russian style is one of the forms of archi-
tectural eclecticism of the XIX century, based on 
the appeal to traditions of folk art and architec-
ture of pre- Peter the Great Russia. The buil dings 

(architect I.S. Kitner (1839–1929)), in 1895 — a two-storey 
laundry building (architect B.E. Furman (1845–1922)), in 
1901–1902 — a building of the surgical department (architect 
A.S. Kitner (1839–1929)), in 1895 — a two-storey laundry 
building (architect B.E. Furman (1845–1922)). — The 
building of the surgical department (architect A.I. Stunkel 
(1865–1920)). The surgical building is decorated with 
pilasters, dentils and Flemish masonry; the windows are 
crowned with a beam lintel. In 1902–1904 the building was 
built by A.I. Stunkel. A.I. Stunkel built on the plot a residential 
house of the Evangelical Women’s Hospital, which housed a 
children’s shelter and a school [6].

Fig. 8. Evangelical Women’s Hospital. Turret in the north-

eastern part of the building. Photo by L.N. Lisenkova

Рис. 8. Евангелическая женская больница. Башенка в севе-

ро-восточной части здания. Фото Л.Н. Лисенковой

Fig. 9. Evangelical Women’s Hospital. Weathervane on the 

turret [57]

Рис. 9. Евангелическая женская больница. Флюгер на ба-

шенке [57]
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Fig. 10. Building of the Holy Cross Community of Sisters of Charity [44]

Рис. 10. Здание Крестовоздвиженской общины сестер милосердия [44]

Fig. 11. Elements of design of window openings on the first 

floor of the building of the Holy Cross Community of 

Sisters of Mercy [57]

Рис. 11. Элементы оформления оконных проемов первого 

этажа здания Крестовоздвиженской общины се-

стер милосердия [57]

Fig. 12. Elements of design of window openings on the second 

floor of the building of the Holy Cross Community of 

Sisters of Mercy [57]

Рис. 12. Элементы оформления оконных проемов второго 

этажа здания Крестовоздвиженской общины се-

стер милосердия [57]

neighboring house, which housed an outpatient 
clinic, was also added1, 2.

1 Central State Historical Archive. F. 513. Op.102. D. 6046. L.92.

2 In 1955–1960 the building of the outpatient clinic was 

completed to 4 floors with the addition of 2 axes on the left. 

The outpatient clinic is located here.

The building of the Community of the Holy 
Cross is lavishly decorated and evokes examples 
of Old Russian architecture. The consistency of the 
two wings of the building is achieved by the floor-
by-floor division of the facade with a continuous 
cornice and the design of the ground floor windows, 
they are flanked by columns with a carved floral 
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Fig. 13. The main entrance to the building of the Holy Cross 

Community of Sisters of Mercy [57]

Рис. 13. Главный вход в здание Крестовоздвиженской об-

щины сестер милосердия [57]

Fig. 14. Design elements of the facade of the building of the 

Holy Cross Community of Sisters of Mercy [57]

Рис. 14. Элементы оформления фасада здания Крестовоз-

движенской общины сестер милосердия [57]

pattern (Fig. 11). Emphasis is made on the left facade 
with an avant-corps — its window cills are decorated 
more vividly: on the first floor — geometric carved 
patterns and triangular sandrics1 (Fig. 12), on the 
third floor — Venetian windows with twisted co-
lumns. In the right wing of the building on the first 
floor there are arched windows with keel-shaped 
sandwiches and graceful columns, on the third 
floor — rectangular windows, framing columns 
continue the vertical lines of the frieze2, decorated 
with shirinkas3 and a kerb4. The left wing is also 
decorated with shirinkas and frieze with a kerb, 
the avant-corps ends with a keel-shaped pediment. 
In the centre of the composition is a turret with the 
main entrance. The portal is built on the site of the 
old entrance to the mansion, which determines its 

1 Sandric — a decorative architectural detail in the form of a 

small cornice located above the window or door aperture 

on the facades of buildings.

2 Frieze — an architectural element of a building, one of the 

horizontal parts of the facade above the columns.

3 Shirinka — a small square or rectangular recess in the wall 

of a stone building, bordered by a profiled frame.

4 Kerb — a type of ornamental brickwork in which a row of 

bricks is laid at an angle to the wall surface

arched form. The archivolt5 is marked by a wide kerb 
and a row of dynkas6, resting on a pedestal (Fig. 13). 
The combination of different patterns and the bollard 
carried forward create the impression of a perspec-
tive portal. Above the entrance there is a three-part 
arched window with two pendants7 (Fig. 13), on the 
third floor the rectangular window is framed by co-
lumns with dynkas, a rich platband and a keel-shaped 
sandrics with a floral pattern. Three small windows at 
the top are decorated with corbels, creating a sense of 
a blind arcade8 (Fig. 14). The turret ends with kokosh-
niks9. Ori ginally it was crowned with a capitol and 
represented the belfry of the church in the name of 
the Exaltation of the Holy Cross located on the third 

5 Archivolt — external framing of an archway, highlighting 

the curve of an arch from the plane of a wall.

6 Dynka — (in architecture), a decorative detail (thickening) of 

pillars, columns, window trim and door portals.

7 Pendant — is a figurative architectural detail, mainly in the 

form of an overturned pyramid made of brick or stone.

8 Blind arcade (architecture) — a decorative motif consisting 

of arches of small size.

9 Kokoshnik (in architecture) — a semicircular or keel-

shaped external decorative element in the form of a false 

zakomar
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Fig. 15. Clinic of High Medical Technologies named after N.I. Pirogov St. Petersburg State University [57]

Рис. 15. Клиника высоких медицинских технологий имени Н.И. Пирогова Санкт-Петербургского государственного 

университета [57]

floor. The last photo on which it can be seen was tak-
en in 19271. At present the facades of the two wings 
are painted in different colours, which makes it dif-
ficult to perceive the building as a single composi-
tion (Fig. 15). A small, almost ‘toy’ chapel, also in the 
Neo-Russian style — the Chapel of the Exaltation of 
the Holy Cross and the Holy Equal-to-the-Apostles 
Tsarina Elena — adjoins the community building on 
the left2.

After the October Revolution in 1918 the 
building was seized from the Cross Church and 
a hospital was opened on its basis, which was 
given the name of the Bolshevik revolutionary 
G.I. Chudnovsky. The hospital bore this name 
until 2002. Now it is the modern Pirogov Clinic 
of High Medical Technologies of the St. Peters-
burg State University.

NEO-BAROQUE

Neo-baroque is an attempt to revise the well-
known style of the XVI–XVIII centuries. In 

1 Central State Archive of Film and Photo Documents of St. 

Petersburg. Gr. 12149.

2 During the Soviet years, the chapel was closed and its 

premises were used for household needs. Since 2013, regular 

services have been held in the chapel.

Russia, neo-baroque architecture interprets the 
forms of the Peter the Great and Elizabethan 
Baroque and is characterized by a freer inter-
pretation of architectural order, more moderate 
forms and more restrained decoration.

The pavilions of the Emperor Peter the Great 
Hospital were built in the Neo-Baroque style. 
The construction of the new hospital was in-
cluded in the events dedicated to the 200th an-
niversary of St. Petersburg. In 1903 the City 
Duma (Parliament) decided to name it the Peter 
the Great Hospital “in memory of the founder of 
the city”. A tender for the construction was an-
nounced in 1906 [24].

24 projects were received in total. The first 
prize was awarded to the project “Green Circle” 
by engineers L.A. Ilyin (1879–1942), A.I. Klein 
(1879–1961), A.V. Rosenberg (1877–1935) 
(Fig. 16) [38, 39]3. It was refined for several more 

3 According to the commission’s report, “Architecturally, 

the project is interesting, but rather rich and not quite 

characteristic for a hospital”. For L.A. Ilyin the design 

and construction of the hospital became an important 

stage in his creative life. By his own admission, “the 

construction of the hospital awakened and fostered 

interest in a large complex, in the ensemble” [19]. To 

finalize the plan, the architects made a trip abroad to 

familiarize themselves with the experience of modern 
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Fig. 16. General plan of the hospital named after Emperor Peter the Great [41]

Рис. 16. Генеральный план больницы имени Императора Петра Великого [41]

years, taking into account the latest achieve-
ments of science and technology of that time. 
The pavilion system of construction was popular 
in the 19th and early 20th centuries, because it 
best corresponded to the hygienic achievements 
of medicine of that time: it allowed to distri bute 
different functional units or different hospital 
departments in several buildings called “pavi-
lions”, created conditions for the prevention of 
hospital infections, air renewal and circulation, 
better lighting, etc.

A part of the area called “Rublevik”, after the 
common name of a small village on the Okhta 
River, was designated for the construction of the 
hospital. The final project envisaged 16 two- and 
three-storey pavilion buildings isolated from 
each other with a total capacity of 2000 beds. 
Administrative buildings and the reception with 

hospital construction in the West and the originals of 

German and Dutch architecture of the XVIII century. The 

report of the trip was set out in the form of a report and 

published [20].

a sorting department formed a semi-circular 
square at the main entrance. 

A wide green alley ran from the main en-
trance into the territory, on the sides of which 
hospital pavilions were symmetrically arranged. 
A special building was reserved for chargeable 
patients. One of the hospital pavilions was in-
tended for isolation of infectious patients. The 
place for a pathological anatomy department was 
allocated in the south-eastern part of the vast ter-
ritory, so that it could not be seen either from 
wards or from the garden during walks1 [10].

1 The design was based on the interconnection of separate 

buildings, covered passages, and the need to transport 

patients to operating theatres in autumn and winter via 

warm basement tunnels. In addition to clinical wards, 

large and comfortable premises for doctors, nurses, 

medical assistants, attendants and service personnel were 

envisaged. The structure of the hospital town also 

incorporated the ideas of a garden city. The town was 

planned in such a way that the treatment pavilions were 

located in a green zone — away from administrative and 

household buildings [16].
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The ceremonial foundation of the first buil-
ding took place on 29 June 1910 [41]. The con-
struction of six therapeutic pavilions for 600 
beds, a kitchen building, a bathhouse, a laundry, 
a central electric station and the foundation of 
15 more pavilions was laid. The first stage of 
construction had finished by May 1914.

The name of Peter the Great inspired the 
authors to use Peter the Great Baroque motifs 
in architectural solutions, so images of buil-
dings refer to real constructions of Peter the 
Great’s time. The main prototype is the buil-
ding of the Twelve Colleges, small gatehouses 
or watchhouses on the sides of the main gate 
partly remind the cronshpitses1 of the Galer-
naya Harbour, the silhouette of the chapel re-
peats in miniature the outlines of the Peter and 
Paul Cathedral [4, 5]. The hospital buildings are 
subordinated to strict symmetry, the central part 
is emphasized by avant-corpss, the main admi-
nistrative buildings have additional glazed por-

1 Kronshpitsy is an architectural monument of the XVIII 

century (approximately built in 1722). These are two small 

guard pavilions with spires, which are located on the 

opposite banks of the Shkipersky Channel (Vasilyevsky 

Island).

ticoes. The facade design is flat, graceful but 
restrained decoration is used: vertical division 
with lesenes (pilaster strips)2, rustication3, deco-
rative beam and neck pediments4 with volutes5. 
The use of two colours, typical of the Baroque 
architecture, creates a cheerful appearance of 
the complex. White architectural details stand 
out brightly against the background of red-brick 
walls. The windows with fine glazing, and pro-
filed platbands are crowned with keystones6 or 
decorated with “ears”7. Green spaces play an 

2 Lesenes — a vertical ribbon projection of a wall without a 

base and capitals, dividing or limiting its surface.

3 Rustication — decoration of the wall surface, resembling a 

masonry of large stones or having a number of horizontal 

strips of equal width, protruding above the background.

4 Gable — triangular, semicircular, rayed or complexly 

shaped end of the cornice or platband.

5 Volute — a decorative element in the form of a spiral curl.

6 Keystone — wedge-shaped stone in the top of the arch, as 

well as imitation of its element in the middle of the lintel of 

the platband or doorway.

7 Ears — curve or rectangular projections of the platband, 

symmetrically located on different sides of the top of the 

doorway.

Fig. 17. Perspective view of the front part of the Emperor Peter the Great Hospital [41]

Рис. 17. Перспективный вид передней части больницы имени Императора Петра Великого [41]

Fig. 18. General view of the front part of the hospital named after Emperor Peter the Great [57]

Рис. 18. Общий вид передней части больницы имени Императора Петра Великого [57]
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important role in the appearance of the hospi-
tal complex. The original idea of authors went 
back to examples of regular planning of subur-
ban palace and park complexes. Apart from the 
external appearance of the buildings, individual 
details of the complex’s decoration were to re-
mind of Peter the Great1. For example, there are 
signs with the monogram of Peter the Great on 
the sewer manholes — the intertwining of two 
crossed Latin letters P, meaning Petrus Primus 
(Fig. 19). A monument to the emperor was sup-
posed to be placed on the territory (Fig. 17).

The construction of the hospital was inter-
rupted by the First World War. The final ope-
ning took place during the years of Soviet pe-
riod. In December 1918 the hospital was named 
after I.I. Mechnikov. By 1924 almost all the 
buildings envisaged by the general plan were 
completed and those that were in bad condition 
were restored. On 30 June 1936 a monument to 
I.I. Mechnikov by L.V. Sherwood (1871–1954) 
was erected on the pedestal prepared for the 
monument to Peter the Great. During the Great 

1 We can notice the unity of the whole composition, 

symmetry and balance. All buildings of the hospital 

complex were surrounded by lawns, as well as row and 

group plantings of blue spruce. In the southern part of the 

park there is a greenhouse, and in the early twentieth 

century there was an fruit garden with a large number of 

apple trees. It was adjoined by a small backyard garden, 

which provided the hospital with fresh food and served as 

a place for patients’ walks [16].

Patriotic War the Medical Centre on Piskarevs-
ky Prospekt was a clinical base of the Lenin-
grad Front. In 1994 the name of Peter the Great 
was returned to the institution. Currently, the 
Emperor Peter the Great Hospital is the base of 
the I.I. Mechnikov Northwestern State Medical 
University (Fig. 18).

NEO-RENESSANCE

Neo-Renaissance is one of the widespread 
directions of eclecticism of the XIX century, 
which is characterized by an appeal to the ar-
chitectural solutions of the Renaissance. We can 
distinguish two varieties of Neo-Renaissance — 
with the use of order and with the rejection of it. 
In the second case, only rustication and ornate 
Renaissance cornices and platbands were used 
in facade decoration [26].

The real hospital town, built in neo-Renais-
sance style, is a complex of buildings of the 
Community of Sisters of Charity of St. George 
of the Russian Red Cross Society. The Commu-
nity of St. George was opened on 26 Novem-
ber 1870. The idea of its creation belonged to 
Countess Elizaveta Nikolaevna Geiden (1833–
1894). She appealed to Princess Eugenia Maxi-
milianovna Oldenburgskaya (1845–1925) with 
a proposal to jointly establish a community of 
sisters of mercy. The new institution was taken 
under her patronage by Empress Maria Feodo-
rovna (1847–1928). The purpose of the com-
munity, outlined by its founders, was extremely 
broad: “to stand firm against the onslaught of 
calamities that haunt mankind in the form of 
miserable hygienic conditions of our everyday 
life, daily diseases, epidemics, and in the case of 
war, to alleviate the suffering of the wounded on 
the battlefield” [13]. The activity of the commu-
nity was supervised by the famous professor of 
the Medical and Surgical Academy S.P. Botkin 
(1832–1889). In St. Petersburg the Community 
of St. George, as the first Red Cross Community 
in the capital, played a prominent role, being the 
largest both by the number of sisters and by the 
scale of therapeutic activities [46].

At first, the community was located on Ma-
laya Grebetskaya Street. In 1871 it moved 
into the house of the lieutenant-surgeon 
P.A. Naranovich on the Peterburg side. Since 
1879, when the Community was granted a plot 
of land next to the Clinical Military Hospital on 
the Vyborg side by the Military Council, a real 

Fig. 19. Pre-revolutionary sewer hatch with the monogram 

of Peter I. Photo by Dmitry Sokolov [49]

Рис. 19. Дореволюционный канализационный люк с мо-

нограммой Петра I. Фото Дмитрия Соколова [49]
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hospital town began to form near Sampsonievs-
ky Bridge — the only centre of medical care for 
workers of numerous enterprises on the Vyborg 
and Petrograd sides [27]1. Architect N.A. Mel-
nikov (1846–1911) carried out a major recon-
struction of the stone building on the northern 
part of the site. The renovated three-storey 
building with two two-storey wings became 
the main building of the Community (Fig. 20, 
21). The ground floor is completely rusticated, 
the arches of high windows are crowned with 
keystones, under the window openings there 
are fielded2 panels. The central avant-corps is 
decorated with pilasters, the frieze — with tri-
glyphs3, metopes4 — with fillets, and the cornice 
with dentils. The inscription “Community of 
St. George” and the symbol of the Red Cross were 
placed on the top. The main building housed: on 
the ground floor — a hospital for incoming pa-
tients, pharmacy, office, dining room for sisters 
and ser vants, kitchen, pantry and laundry, on the 
second floor — living quarters for sisters, lec-
ture hall, flats of the chief doctor and surgeon, 
since they permanently lived in the community. 
The third floor was occupied by the church and 
the hall for general meetings [27]. The low dome 
over the church was built according to the design 
of F.K. von Pirwitz (1845(2?)–1919?), who also 
built in a chapel dedicated to the salvation of the 
Imperial family in Borki in 1889 [1]. At present, 

1 In 1880-1882 two wooden barracks were constructed on the 

stone basement, they served for nursing the sick. The buil-

dings were designed by architect S.V. Sadovnikov (1835–

1906), in the southern part of the site, along the bank of the 

Bolshaya Nevka. By 1882-1883, a one-story stone building 

of the hospital with a chapel was constructed along the red 

line of Orenburgskaya Street by the project of architect 

N.A. Melnikov. In 1884, at the expense and under the super-

vision of the honorary member of the Community, the actual 

State Counselor Z.I. Degtyarev, the vacant lot between the 

buildings was turned into a garden, which served as a place 

of rest for the sisters and convalescing patients. In 1886-

1888 a surgical pavilion was built along the red line of Oren-

burgskaya Street according to the project of architect 

N.V. Nabokov (1838 — after 1907) [14]. It was a one-storey 

wooden building with a stone semi-basement.

2 Fielded pannel — a framed or recessed blank section of a 

façade or wall panel that is rectangular or close to it (e.g. 

with coved corners or semi-circles at the ends).

3 Triglyphs — doric frieze elements alternating with 

metopes, in the form of a square or similar rectangle with 

vertical grooves.

4 Metopes — doric frieze elements close to the square, 

alternating with triglyphs.

a new four-storey building imitating the histori-
cal appearance has been built in place of the de-
molished one. It is now occupied by the North-
West Trunk Power Grids, a branch of Rosseti.

In 1889–1892 a two-storey stone building of 
the water hospital was built along the red line of 
the Bolshaya Nevka embankment, between two 
wooden hospital buildings, according to the pro-
ject of civil engineer P.I. Balinsky (1861–1925) 
(Fig. 22)5. It contained the following departments: 
hydrotherapeutic one, consisting of a shower room 
with all the necessary appliances, a doctor’s office 
in charge of showers, rooms for undressing, sepa-
rate and common, in which the temperature could 
be brought up to 45 °C; electrotherapeutic depart-
ment, consisting of a room with an electric bath and 
a room with a static electricity machine; gymnastic-
massage department, consisting of a common gym-
nastic room and separate rooms for massage, with 
specially arranged benches; bacteriological depart-
ment, microscopic and chemical department, con-
sisting of two rooms: for working with acids and 
for analyses and sterilisation; a library, a museum, 
rooms for dishes, and enormous cellars [34]. The 
ground floor is completely rusticated, on the first 
floor and the turret the rustication is only on the 
corners and on the edges of the windows. The com-
bination of different designs of window ope nings 
is interesting: square windows of the basement, 
arched windows of the first and second floors, 
some of which have the form of biforia or trifora, 
separated by columns; on the first floor of the main 
facade — bramante windows with a triangular san-
dric, sill with a blind balustrade; narrow rectangular 
windows with pilasters in the turret for research. 
The turret itself has the form of an octagon and was 
crowned, like the main building, with a strongly 
rendered cornice with modulars. A balustrade en-
closes the roof. The use of the Red Cross emblem in 
the decoration of the columns and the rosette in the 
centrepiece is interesting. Purpose of the buil ding 
was: electrotherapy, hydrotherapy, massage.

In 1906–1908, according to the project of 
civil engineer R.A. Berzen (1868–1958), a three-
storey stone building on the basement of the old 
wooden surgical pavilion was built instead of it. 

5 Donations were made by Privy Councillor V.A. Ratkov-

Rozhnov, who responded to the idea of N.P. Bogoyavlensky, 

the chief physician of the Community of St. George, to build 

a facility where the sisters of mercy could study hydrotherapy, 

electrotherapy, gymnastics, massage, bacteriology, as well 

as perform chemical examinations of saliva, sputum, etc. in 

practice.
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Fig. 20. Main building of the Community of Sisters of Charity of St. George [57]

Рис. 20. Главный корпус Общины сестер милосердия Св. Георгия [57] 

Fig. 21. Community of Sisters of Charity of St. George, on the Vyborg side. Original drawing from life by I. Suslov, engraver 

M. Rashevsky [37]

Рис. 21. Община сестер милосердия Св. Георгия на Выборгской стороне. Оригинальный рисунок с натуры И. Суслова, 

гравер М. Рашевский [37]
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The new building continued the neo-Renaissance 
theme of the hospital complex. The lower floor 
and corners of the building were finished with 
rusticated plaster. The centre avant-corps was 
decorated with pilasters and festoons. The use 
of the Red Cross symbol (in the rosette under 
the first floor windows) can be seen again. On 
the facade there were inscriptions ‘St. George’s 
Community’ and “St. George’s Surgical Pavi-
lion”1.

After 1917 the community was abolished, and 
the Joint Infirmary No. 2 was located here for 
some time. 

From the 1920s until 1985 it housed the Karl 
Marx Hospital, which then moved to a new buil-
ding at 1 Severny Prospect. By now the complex 
of St George’s Community has been only partial-
ly preserved.

1 Central State Historical Archive. F. 403. D. 162. L.119.

A classic example of neo-Renaissance in hos-
pital architecture is the complex of buildings of 
the French Charity Society. 

In 1880 the French Charitable Society pur-
chased neighbouring plots on the 13th and 14th 
lines of Vasilyevsky Island, where it was planned 
to open an orphanage and almshouse. The pro-
ject of the three-storey building constructed in 
1885–1887 was designed by architect P.Y. Suzor 
(1844–1919). He would later become the author 
of designs for other buildings of the complex. 
The foundation stone of the new hospital buil-
ding was laid on 12 August 1897 in the presence 
of the Pre sident of the French Republic F. Faure 
(Fig. 23). The houses on the 12th and 13th lines 
of Vasilievsky Island were luxuriously decorated 
with co loured cloths and flags in honour of the 
honorable guest [42, 54]. On 9 May 1902 the 
President of the French Republic E. Loubet laid 
a new two-storey wing, which included an out-
patient clinic, surgical and isolation departments. 
Expansion of the hospital was due to the large 
influx of patients. It was noted that the institution 
had a very special character, so that patients felt 
at home, and that it could be used not only by 
Frenchmen, but also by people of other nations 
[52]. The ground floor is finished with grooved 
rustication, fan-shaped capstones over the win-
dow openings and entrance. The se cond and third 
floors are smoothly plastered, the rectangular 
windows are decorated with profiled platbands. 
There are rectangular mouldings under the win-
dows, in the windows of the first floor one can 
see a “French balcony”2.

In 1918, the French hospital was nationa-
lized and the N.K. Krupskaya Children’s Specia-
lised Somatic Hospital was established on its ba-
sis (14th line of Vasilievsky Island, 57). In 1973 
it was united with the Vera Slutskaya Children’s 
Surgical Hospital (1st line of Vasilievsky Island, 
58). Before the revolution the hospital was named 
after St. Mary Magdalene and in 1993, the united 
children’s hospital was returned to its original 

2 The main building of the orphanage was demolished in 

2005. There were plans to build a hotel complex instead, 

restoring the appearance of the historic building. The 

construction was stopped due to financial problems, and in 

2021 the building was demolished. Now the construction of 

the residential complex “Manhattan” is underway in its 

place. The first floors will be made with a hint of the 

orphanage’s architecture, “to somehow preserve the memory 

of the place”. Another building is occupied by St. Mary 

Magdalene Children’s City Hospital No. 2 [32].

Fig. 22. Institute of Hydrotherapy, Electrotherapy and 

Massage of the Community of St. George. From a 

photograph, engraver M. Rashevsky [34]

Рис. 22. Институт гидротерапии, электротерапии и мас-

сажа Общины Св. Георгия. С фотографии, гравер 

М. Рашевский [34]
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Fig. 23. Building of the French Charitable Society, August 12, 1897. Photo by C. Bulla [42] 

Рис. 23. Здание французского благотворительного Общества, 12 августа 1897. Фото К. Булла [42]

Fig. 24. The main facade of the Prince Peter of Oldenburg Children’s Hospital building [15]

Рис. 24. Главный фасад здания Детской больницы принца Петра Ольденбургского [15]

historical name — St Mary Magdalene Children’s 
City Hospital No. 2.

In the second half of the 19th century, ar-
chitects more often applied to mixing different 
historical styles in one building, which makes 
it difficult to classify them. Buildings can not 
always be accurately attributed to any direction 
of eclecticism, as architects skillfully combined 
characteristic features of different epochs. The 
Children’s Hospital of Prince Peter Oldenburg-
sky is exemplary.

The facade of the building is designed in 
classicist traditions, and its decoration refers to 
the Baroque era images (Fig. 24, 25). The main 
facade of the building is divided by three avant-

corpss, which is emphasized by rustication at 
the corners. The ground floor is separated by a 
profiled cornice and is emphasized by rustica-
ted plasterwork. The storey division is also em-
phasized by windows of different shapes, all of 
which are decorated with capstones. The centre 
avant-corps is the most richly decorated: Bra-
mante windows with a sandric, baroque volutes 
of S-bend, Corinthian columns.

In 1864, he was the Chief Administrator of 
the Department of Institutions of Empress Ma-
ria1 Prince P.G. Oldenburgsky (1812–1881), who 

1 After the death of Empress Maria Feodorovna in 1828, all 

the supervised charitable cultural, educational, and health 
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knew K.A. Rauchfuss (1835–1915) as an ener-
getic and enterprising paediatrician, entrusted 
him to draw up a program for the construction of 
a new children’s hospital. In addition, a commis-
sion of the most famous St. Petersburg doctors 
doctors and architects was set up. Accordingly, 

care institutions that were part of her chancellery were 

transformed into the IV Department of His Imperial 

Majesty’s Own Chancellery. The authorities attached state 

significance to activities activities of these institutions. At 

the same time, they were named “Institutions of Empress 

Maria” in memory of her patroness. Since October 1854, 

the name “The Office of the Institutions of Empress Maria” 

appears in official documents. Like the Office of the 

Empress Dowager, it was in charge of charity: women’s 

education, orphanages, health care. 

 Prince P.G. Oldenburgsky started managing the Empress 

Maria’s institutions in 1839, when he became an honorary 

guardian in the St. Petersburg guardianship council and a 

member of the councils of the Educational Society for 

Noble Maidens and the school of the Order of St. Catherine. 

In the same year he was entrusted with the management of 

the St. Petersburg Mariinsky Hospital for the Poor. In 

1860, he was appointed to administer all the institutions of 

the department of Empress Maria Fyodorovna, with the 

appointment of chief administrator of the IV Department 

of H.I.H.’s own Chancellery [28, 56].

a competition for preparing plans and estimates 
was opened on the basis of the program approved 
by the commission1. The hospital was intended 
for children of all classes. It was intended to be 
an exemplary institution where the latest medical 
achievements were applied. The Prince’s perso-
nal funds and the Charity Fund of Empress Ma-
ria’s were invested in its creation.

The first competition of projects did not 
bring the desired result. In the second competi-
tion, the first prize was awarded to the project of 
C.A. Kavos (1824–1883). The construction be-
gan in 1867, the opening of the hospital, which 

1 When drawing up the programme for the construction of the 

children’s hospital, the following objectives were 

highlighted: to accommodate heterogeneous diseases, 

avoiding the danger of infecting other sick and convalescent 

patients. Not to limit the admission of children by age and 

nature of the disease. To allow the admission of children to 

the hospital together with their mothers. Organise separate 

rooms for the sick, thus making it possible to maintain the 

usual conditions of home life and to individualise the 

grouping of homogeneous cases; ensure good lighting and 

ventilation in all rooms. Organise a large room for incoming 

patients, where children could rest after baths, operations, 

gymnastic exercises [40].

Fig. 25. The main facade of the building of the Children’s Hospital named after Dr. K.A. Rauchfus. Modern look [57]

Рис. 25. Главный фасад здания Детской больницы им. доктора К.А. Раухфуса. Современный вид [57]
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was named after Peter Oldenburgsky, took place 
in 1869. It was the first specially built exemplary 
children’s hospital in Russia, which had no equal 
abroad.

The hospital building and equipment corre-
sponded to the highest standards of the latest 
medical achievements, it embodied the latest 
discoveries of L. Pasteur and D. Lister. Patients 
were divided according to the type of disease 
into the following departments: somatic, surgi-
cal and contagious ones (Fig. 26). The surgical 
department of the hospital was the first special 
paediatric department in Russia. Special wards 
for infants and rooms for mothers were allo-
cated in the somatic department. K.A. Rauch-
fuss implemented the principle of strict isolation 
of acutely contagious patients. The contagious 
ward was separated from the main building. 
Four special departments for contagious pa-
tients were allocated: for diphtheria, scarlet 
fever, measles and smallpox. Each department 
was provided for its separate staff. There were 
also wards for doubtful patients. All internal 
equipment was made according to the drawings 
of K.A. Rauchfuss and provided the greatest 
comfort for sick children. There was a special 
system of ventilation, modern type sewerage, 
disinfection chamber. White coats for doctors 
and special uniforms for nurses and nannies 

were introduced for the first time in order to 
comply with the rules of hygiene [7, 29].

Unlike the existing children’s hospitals, the 
wards here were designed for a smaller num-
ber of patients: from 1 to 8 patients per ward. 
In addition, the area per 1 patient was increased 
to an average of 10.7 m2. The walls of wards 
had rounded corners. There was a special forced 
ventilation system, separate for each ward, with 
heating and humidification of the air. All staff 
were specially trained in childcare, which con-
verted medical care to home care. 

Three buildings were built for ill patients: 
the main building, a separate one and a summer 
building, with a hospital garden between them 
(Fig. 27) [40]. The main building was set back 
from the embankment of the Ligovsky Canal, 
trees and bushes planted in front of the hospital 
protected it from street noise and dust.

In 1918 the Children’s Hospital of 
Prince P.G. Oldenburgsky was named after 
K.A. Rauchfuss, who had been the hospital’s di-
rector for 40 years (1869–1908). Today it is the 
K.A. Rauchfuss Children’s City Multidiscipli-
nary Clinical Centre of High Medical Technolo-
gies named after K.A. Rauchfuss.

In March 1844, the Holy Trinity Community 
was established in St. Petersburg, which became 
the first community of Sisters of Mercy in Rus-

Fig. 26. Prince Peter of Oldenburg Children’s Hospital. Ground floor plan [15]

Рис. 26. Детская больница принца Петра Ольденбургского. План первого этажа [15]
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sia. The daughters of Emperor Nicholas I — 
Grand Duchesses Maria and Alexandra, Princess 
T.V. Oldenburgskaya and several ladies from the 
highest St. Petersburg society1 [25] took part in 
discussions on establishing a “nursing institu-
tion”. The community was aimed at “caring for 
the poor sick, consoling the grieving, bringing to 
the path of truth persons who have betrayed vice, 
education of homeless children and correction of 
children with bad inclinations” [35]. 

The buildings of the Holy Trinity Communi-
ty, occupying the area between the 2nd and 3rd 
Rozhdestvenskiy Streets2, were repeatedly re-
built, which determined the eclectic appea rance 
of the whole complex3.

1 In 1844, after the death of the Grand Duchess Alexandra 

Nikolaevna, the imperial couple took the community under 

their patronage in memory of their daughter. Nicholas I 

allocated funds for the construction of the church. It was 

consecrated on the eve of the fortieth day of the death of 

Grand Duchess Alexandra Nikolaevna in the name of the 

Holy Life-Giving Trinity. According to its name the 

community of sisters of mercy was given the name “Holy 

Trinity” in 1873.

2 In 1923 Rozhdestvenskie Streets were renamed Sovetskie 

Streets.

3 The first buildings that belonged to the community since 

the mid 1940s were enlarged in 1861 by architect 

The building of the women’s hospital was built 
in Neo-Renaissance forms. The front facade with a 
side avant-corps facing the 2nd Sovetskaya Street 
is divided by symmetrical pilasters marked with 
rustication. The window openings of the first and 
basement floors with an arrow-like pediment are 
decorated with twin platbands. The second and 
third floors are also decorated with twin platbands4, 
however, they have more complex archivolts 
topped with capstones (Fig. 28). The restrained 
decoration reflects the strict beauty of the late 
eclecticism. The building of the men’s hospital 
has a more severe appearance: the facades are 
highlighted with contrastingly colored scapu-
lars, the powerful belt of the cornice consoles 

G.H. Shtermanov (1815–1872); some buildings were 

rebuilt in 1872–1876 according to the project of 

E.S. Vorotilov (1836–1910). In 1882-1884 architect 

A.F. Krasovsky (1848–1918) built a men’s hospital for 50 

beds with 13 wards on the plot neighbouring the 

community, situated on Degtyarnaya Street. In 1889–1891, 

architect V.R. Kurzanov (1845–1913) rebuilt the living 

quarters and the women’s hospital, projected according to 

the linear system, it had 7 wards with 36 beds. After this 

reconstruction, the buildings of the Holy Trinity community 

acquired the appearance preserved to this day [8].

4 Archivolt is the outer framing of an arched opening, which 

distinguishes the curve of the arch from the plane of the 

wall.

Fig. 27. Inner garden of the Prince Peter of Oldenburg Children’s Hospital [57]

Рис. 27. Внутренний сад Детской больницы принца Петра Ольденбургского [57]
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Fig. 28. Holy Trinity Community of Sisters of Mercy from 2nd Rozhdestvenskaya Street (now Sovetskaya) [57]

Рис. 28. Свято-Троицкая община сестер милосердия со стороны 2-й Рождественской улицы (ныне — Советской) [57]

Fig. 29. Holy Trinity Community of Sisters of Mercy from Degtyarny Lane [57]

Рис. 29. Свято-Троицкая община сестер милосердия со стороны Дегтярного переулка [57]
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creates the impression of a fortress. In the central 
part of the facade, along Degtyarnaya Street, is 
the chapel bell tower with semi-columns at the 
corners of the pole, a hipped roof and a dome 
above it (Fig. 29). The bell tower designed in 
the Neo-Russian style is the architectural domi-
nant of the entire hospital complex1.

As an honorary guardian of the Holy Trinity 
Community since 1881, in 1886 Prince Alexan-
der P. Oldenburgsky (1844–1932) established a 
Pasteur inoculation station at the community for 
the treatment of patients bitten by animals. In 
1888 the Prince found the first scientific research 
institution in Russia, “which would aim to study 
and apply the innovative methods of prevention 
and treatment which had been recently disco-
vered by science, and must be implemented only 
in specially adapted environment, like the Pas-
teur Institute in Paris and the Institute of Public 
Health in Berlin” [25]. A.P. Oldenburgsky bought 
two plots of land on Aptekarsky Island on his 
personal savings. There necessary buildings were 
erected and laboratories were set up. The new 
type of scientific institution attracted the atten-
tion of Emperor Alexander III. In 1890 the Impe-
rial Institute was established on its basis.

1 The community complex includes a women’s hospital 

building (with a church, outpatient clinic and living 

quarters), a men’s hospital building, a women’s school 

building and a chapel.

Fig. 30. Imperial Clinical Obstetric and Gynecological Institute. Main facade [23]

Рис. 30. Императорский клинический повивально-гинекологический институт. Главный фасад [23]

In 1917, the Holy Trinity Community of Sis-
ters of Mercy became part of the Russian branch 
of the Red Cross.

When the Bolsheviks came to power, the com-
munity ceased to exist, but the medical institu-
tions continued to function. In 1922 they received 
the name “Hospital named after the 5th Anniver-
sary of the October Revolution”. In 1931 the first 
blood transfusion station of the city was opened 
there, the next year it was transformed into the 
Leningrad Blood Transfusion Institute. Current-
ly, the building houses the Russian Research In-
stitute of Haematology and Transfusiology of the 
Federal Medical and Biological Agency.

The Imperial Clinical Institute of Obstetrics 
and Gynaecology (Fig. 30) is an example of a 
building constructed in the eclectic style with 
predominantly classicistic tendencies. It traces 
its origins back to the Imperial Maternity Hospi-
tal founded in 1797 on the initiative of Empress 
Maria Fyodorovna (1759–1828). Initially, the 
Povival Institute was located in a building at 148 
Fontanka Embankment. Despite numerous re-
constructions, the building remained small [30]. 

In 1893 D.O. Ott (1855–1929) became the 
director of the Institute and initiated the con-
struction of a new complex of buildings de-
signed and supervised by architect L.N. Benois 
(1856–1928). Construction works started in July 
1899 and were completed in 1901, the arrange-
ment works were finished in 1904. The central 
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Fig. 31. Imperial Clinical Midwifery Institute. Ground floor plan [22]

Рис. 31. Императорский Клинический повивальный институт. План первого этажа [22]

building was intended for scientific and educa-
tional premises. Its facade is completely covered 
with rusticated plaster. Floor division is empha-
sized by different sizes and decorations of win-
dows: on the ground floor — fan rustication, on 
the second floor — rectangular panels with ro-
settes, on the third floor — rectangular moldings, 
profiles with ‘ears’ or ornaments with palmette1. 
The central avant-corps is decorated with Ionic 
semi-columns with Ionic belt2, frieze with sym-
metrical pattern, cornice with dentils and mas-

1 Palmette is a decorative motif in the form of a multi-bladed 

palm leaf.

2 Ionic — an ornamental motif characteristic of the Ionic, 

Corinthian and Composite Orders with an equal placement 

of ellipsoids in the frames.

carones3 in the form of lions’ heads, roof fence 
with meanders4, vases. Above the semi-circular 
window of the main entrance there used to be 
a double-headed eagle balancing the composi-
tion of two symmetrical lanterns. The design of 
the canopy over the entrance, the design of the 
lanterns and some elements in the interior of the 
building are influenced by the Art Nouveau style. 
The nor thern building, consisting of four pavi-
lions, served as the obstetric department: rooms 
for women in labor, additional rooms. The eas-
tern pavilion housed the infirmary for isolation of 
infectious and suspicious patients.

3 Mascaron —sculptural image of a lion’s face, human face, 

faun, hydra, etc. included in the architectural decoration.

4 Meander — elongated ornament: a continuous line with 

identical L-shaped breaks.
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The southern building included rooms for gy-
necological patients, doctors and nurses, bath-
rooms and toilets, and a flat wing adjoining the 
building. The eastern building was occupied by 
utility rooms. The Institute had its own elec-
tric power station, mechanical laundry, kitchen, 
bakery, its own water supply and sewerage sys-
tem. The building for pathological anatomy was 
placed separately. The eastern part of the site also 
housed stables, rooms for animals used in ex-
periments, storerooms, a building for the section 
room, with a chapel and a museum (Fig. 31).

The hospital wards were arranged for one or 
two beds, sometimes as general wards (Fig. 32). 
Each bed had a telephone, an electric bell button, 
a microphone to listen to the orgy in the assembly 
hall, an electric lamp at the feet, and a washbasin. 
There was a veranda for air treatment, facing the 
sunny side and protected from the northern winds. 
The operating and maternity rooms faced east; 
large windows and powerful lamps created good 
illumination. The latter were installed on long 
movable rods, without interfering with the doctor 

and spectators. Portable amphitheater seats were 
installed in the operating theatres for the audience 
attending operations. Cabinets and sterilization 
devices were built into the walls, and ovens were 
installed for burning used dressing material.

The Institute has changed its name several 
times throughout its history1. Currently it is the 
D.O. Ott Research Institute of Obstetrics, Gyneco-
logy and Reproductology. 

Eclectic architecture, which passed through 
various stages in its development, seeking to re-
spond to public demands, enriched Russian ar-
chitecture with a number of major achievements: 

1 In 1918 — Palace of Maternity and Childhood, in 1931 — 

Central Research Institute of Obstetrics and Gynecology of 

the People’s Commissariat of Health of the USSR, in 

1940 — Central Institute of Obstetrics and Gynecology of 

the People’s Commissariat of Health of the USSR, in 

1948 — Institute of Obstetrics and Gynecology of the 

Academy of Medical Sciences of the USSR, in 1989 the 

Institute was named after D.O. Ott, in 1999 — Research 

Institute of Obstetrics and Gynecology named after D.O. Ott, 

in 2014 — D.O. Ott Research Institute of Obstetrics, 

Gynaecology and Reproductology.

Fig. 32. Maternity room with six beds [21]

Рис. 32. Родильня на шесть кроватей [21]
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the creation of new types of residential and 
public buildings, the introduction of the la test 
construction techniques, the organization of 
comfortable conditions for human life and ac-
tivity. Hospital planning and construction began 
to search for new, more rational compositional 
methods during this period. More attention was 
paid to the convenient connection of rooms, 
their ventilation and illumination, which, in 
turn, influenced the architecture of facades, 
contributing to a further departure from the ca-
nons of classicism. Many medical centers began 
to ‘grow’ and turned into entire hospital towns. 
A new trend of the time was the construction 
of hospital complexes with the participation 
of leading physicians. They promoted the use 
of hospital premises of new medical achieve-
ments of that time, which were associated with 
discoveries in the field of physiology, hygiene, 
microbiology, general and infectious pathology 
and others. Hospital buildings in St. Petersburg 
were built not only by the government, but also 
by private individuals and charitable donations. 
The changing social composition of customers, 
the possibility of free choice of architectural 
styles and their mixing contributed to the fact 
that the city became multi-faceted, characte-
rized by unique charm and beauty.
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